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MEDITATIVE MOVIES AT THE CLEVELAND MUSEUM OF ART 

CLEVELAND — In its September film series, Zen and the Art of Meditative 
Moviemaking, the Cleveland Museum of Art answers the question “What would Buddhist 
cinema look like?” with the seven films to be shown Wednesday and Friday nights beginning 
Sept. 2. These films are quiet and contemplative with measured pacing and little reliance on 
dramatic highs and lows. 

Says film program coordinator John Ewing: “These subtle narratives, enhanced by 
images of breathtaking beauty, cast a mesmerizing spell, suggesting the ongoing cycle of 
birth, death, and regeneration and giving the viewer the time and space to ponder eternal 
verities. In this age of MTV-inspired, quick-cutting, flashy cinematography, frenetic chase 
scenes, and deafening soundtracks, these movies represent a breath of fresh, calm air and a 
place of refuge. Late Spring, which opens our series, is a sublime work of art, and one of my 
favorite movies of all time.” 

The series is bookended by two serene family dramas by the great Japanese director 
Yasujiro Ozu: Late Spring, Wednesday, September 2, and its color remake. An Autumn 
Afternoon, Wednesday, September 30. Works by other Japanese, Korean, and American 
filmmakers are in between: Bae Yong-Kyun’s Why Has Bodhi-Dharma Left for the East?, 
Friday, September 4; Hirokazu Kore-eda’s Maborosi, Wednesday, September 9; Martin 
Scorsese’s Kundun, Friday, September 11; Kenji Mizoguchi’s The Life of Oharu, Wednes- 
day, September 16; and Kon Ichikawa’s The Burmese Harp, Wednesday, September 23. 

Admission is $6, $3 for museum members. 


film details on following page... 
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Zen and the Art of Meditative Moviemaking 


Late Spring 

Wednesday, Sept. 2, 7 pm 

(Japan, 1949, b&w, subtitles, 16mm, 107 min.) Directed by Yasujiro Ozu, with Chishu Ryu and Setsuko 
Hara. Piercingly beautiful drama in which a widower living comfortably with his grown daughter 
encourages her to marry, leave home, and begin her own life. Perhaps Ozu s most perfect film. 

Why Has Bodhi-Dharma Left for the East? 

Friday, Sept. 4, 7 pm 

(South Korea, 1989, color, subtitles, 35mm, 135 min.) Directed by Bae Yong-Kyun. Visionary, lyncal 
study of the physical and spiritual struggles of an old master, his young disciple, and an orphan boy 
living in a remote monastery in the mountains of Korea. 

Maborosi 

Wednesday, Sept. 9, 7 pm 

(Japan, 1995, color, subtitles, 35mm, 110 min.) Directed by Hirokazu Kore-eda. Serene, exquisitely 
beautiful account of a young widow’s quest to understand the reasons behind her husband’s apparent 
suicide. “Sublime. ... A powerful journey of the spirit.” —The LA. Times 

Kundun 

Friday, Sept. 11, 7 pm , i • i 

(USA 1997 color, some subtitles, 35mm, 135 min.) Directed by Martin Scorsese. Breathtakmgly 
beautiful epic account of the turbulent early life of the 14th Dalai Lama and Tibet’s struggles with China. 

The Life of Oharu 
Wednesday, Sept. 16, 7 pm 

(Japan, 1952, b&w, subtitles, 35mm, 137 min.) Directed by Kenji Mizoguchi, with Kinuyo Tanaka and 
Toshiro Mifune. Stunningly pictorial account of a 17th-century woman’s step-by-step descent from 
court woman to common prostitute. Mizoguchi, the great Japanese master, regarded this movie as his 

masterpiece. 

The Burmese Harp 

Wednesday, Sept. 23, 7 pm .„rti 7 TT 

(Japan, 1956, b&w, subtitles, 16mm, 116 min.) Directed by Kon Ichikawa. At the end of WWII, a 

Japanese soldier turns Buddhist monk and stays behind to bury the dead in this moving and lyrical 
antiwar film. 

An Autumn Afternoon 

Wednesday, Sept. 30, 7 pm . . i 

(Japan 1962, color, subtitles, 16mm, 1 12 min.) Directed by Yasujiro Ozu, with Chishu Ryu. Ozu s final 

film is a color remake of his Late Spring (see Sept. 2) and tells of a father who marries off his only 
daughter. Another major work by one of history’s greatest and most unique filmmakers. 
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